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Slovenske narodné muzeum v Bratislave vystavou Insight
predstavuje vyber z aktualnej tvorby multimedialneho
vizualneho umelca Asota Haasa, inSpirovanej minulorocnou
rezidenciou v Slovenskom institute v Jeruzaleme. Ovply-
vneny bohatstvom, spiritualitou a kombinaciou rozlicnych
vierovyznaniludi svatého mesta, Haas prinasa imaginativne
diela nadvazujuce na stale sa rozvijajuci autorsky pro-
gram. Nenutenou obrazotvornostou podnecuje osobne
prezivanie a kreovanie vlastnych narativov.

Vystavny projekt je koncipovany ako tmava, intimna
azarovenintenzivnasceneria, zktorejutrob vystupujunove
umelecke série. Premiéru ma figuralna kompozicia, ktora je
apropriaciou sochy Michelangelovho Davida. Haas ho dy-
namizuje, otaca o 360 stupnov a vznika vyrazna formal-
na deformacia a symbolika neunavnej snahy o dosiahnutie
nedosiahnutelného. Pribeh Davida a Goliasa, ktory hovori
o0 nepomere sil a naslednom vitazstve podcenovaneho, je
zaroven dolezitym odkazom pre sucasnost.

Vystava takisto prezentuje novy cyklus siestich kusov dia-
mantov, ktore odkazuju na izraelske bohatstvo a obchod.
Autor sa ponoril do historie vzniku diamantov a inSpiroval
sa najdokonalejSiu verziou brusenia, ktoru prepocital a vyt-
voril belgicky dizajnér a technik Marcel Tolkowsky (1899
— 1991). Prostrednictvom skenovania tolkowskeho brilian-
tov vytvoril vlastné verzie, ktoreé pretavil do optickeho skla
a pokoval vakuovou technoldgiou. Dalej ponuka aj autorsky
signifikantne svetelné objekty — linearne kruhové motivy
reprezentujuce priestory neznamych sakralnych kupol Ci
vibrujuce abstraktnée reliéefne kresby z plexiskla, ktore nas
vtahuju do spiritualneho sveta neviazaneho na konkrétnu
vieru.

Vystava zaroven pracuje aj so zvukovou vrstvou — Ci uz je
to monoliticky svetelny stlp reagujuci na okolity hluk ale-
bo zvukova frekvencia sprevadzajuca nas celou prehliadk-
ou. Jej uroven nas uvadza do hladiny alfa, ktora sa spaja
s uvolnenym a pokojnym stavom vedomia.

Tvorba Asota Haasa stavia na zakladoch technolog-
ickych a materialnych experimentov, vysledkom ktorych
su signifikantne abstraktné motivy pracujuce s repeticia-
mi a variaciami zakladnych geometrickych tvarov. Hoci sa
plne opiera o dejiny umenia, ozveny op-artu, abstraktneho
geometrizmu Ci minimalizmu, prave digitalizacia a vyuzitie
poznatkov z priemyselnej vyroby a technologickych a ma-
terialnych inovacii v kombinacii s fyzikalnymi a matem-
atickymi zakonmi vytvaraju funkcne spojenia, ktore su
v nasom prostredi jedinecne.

Objekty, zavesneé obrazy, reliefne malby Cisvetelne instala-
cie —autorove diela si vyzaduju vnutorne spomalit a zamer-
at pozornost na drobné detaily. Ci uz je to postupna zme-
na farebnych odtienov a hrubky linii, alebo drobne posuny
a rozstupy medzi geometrickymiutvarmi, dehumanizovane
artefakty nadobudaju vdaka nepatrngm zmenam a ex-
presivnym ,nedokonalostiam® organicky charakter, ktory
prirodzene kontrastuje s technologickym aspektom ich
vzniku. Pomyselny princip vizualnej nahody je v skutoCnos-
ti vysledkom hodin kddovania, vytvarania autorskych soft-
verov, zberu a vyhodnocovania dat.

Michal Stolarik

Asot Haas

(1981, Moskva) Zije a pracuje v Bratislave. Studium absol-
voval na bratislavskej Vysokej skole vytvarnych umeni, kde
v rokoch 2002 — 2007 postupne presiel ateliermi Indus-
trial Design (Ferdinand Chrenka), Transport Design (Ste-
fan Klein), Sklo (Juraj Gavula) a atelierom Socha, objekt, in-
stalacia (Juraj Melis). V roku 2019 ziskal cenu ILDA Awards
a v roku 2007 Cenu Galéerie NOVA za sklo. Samostatne
vystavoval v priestoroch a instituciach ako napr. Inche-
ba Expo Arena, Bratislava (2021), Bellart Gallery, Vie-
den (2020), Kunsthalle Kosice (2019), DSC Gallery, Praha
(2018), Nedbalka, Bratislava (2013), PGU, Zilina (2012) a i.
Diela Asota Haasa su zastupené v mnohych sukromnych
a Statnych zbierkach. Viac informacii o autorovi: https://
asothaas.com/
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The Slovak National Museum presents the exhibition en-
titled Insight, a selection of multimedia visual artist Asot
Haas’s current works which were inspired by his residency
at the Slovak Institute in Jerusalem last year. Affected by
the richness, spirituality, and combination of various reli-
gious beliefs of people from that holy city, Haas created
imaginative works building on his constantly evolving pro-
gram. He stimulates personal experience and the creation
of own narratives by casual imagination.

The exhibition project is conceived as dark, intimate, and
intense scenery, from inside of which a new artistic se-
ries emerges. The figural composition which is an appro-
priation of Michelangelo’'s David will be premiered here.
Hass dynamizes the sculpture and rotates it 360 degrees
thus creating a distinctive formal deformation and symbol
of the tireless endeavor to achieve the unachievable. The
story of David and Goliath about the disparity of forces
and the subsequent victory of the underdog is also an im-
portant message for the present.

The new cycle of six pieces of diamonds referring to the
wealth and business of Israel, is also featured. The artist
immersed himself in the history of the formation of dia-
monds and was inspired by the most perfect version of
diamond cutting, which was created by Belgian design-
er and technician Marcel Tolkowsky (1899-1991). By scan-
ning Tolkowsky's diamonds, Haas created his own versions,
which he transformed into optical glass forged by vacuum
technology. The exhibition also includes luminous objects
— linear circular motifs representing the premises of un-
known sacral domes and vibrating abstract relief draw-
ings made of plexiglass that pull us into a spiritual world
not associated with any specific belief.

The exhibition also works with sound —whether it isa mono-
ithic light column reacting to the surrounding noise, or a
sound frequency accompanying us throughout the show.
The frequency puts us in Alpha state, which is associated
with a relaxed and calm state of mind.

Haas’s creations are based on the foundations of techno-
ogical and material experiment resulting in significant ab-
stract motifs that work with the repetitions and variations
of basic geometric shapes. Although he fully relies on the
history of art, echoes of Op-art and geometric abstrac-
tion, and Minimalism, digitization and his knowledge of in-
dustrial production, as well as technological and material
innovations in combination with physical and mathemati-
cal laws, create functional connections which are unique
IN our environment.

The artist’s objects, paintings, relief paintings, and lumi-
nous installation require one to slow down internally and
to focus on the small details. Through gradual changes of
shades and the thickness of lines, or small shifts and spac-
iINng between geometric shapes, dehumanized artifacts
acquire an organic character thanks to tiny changes and
expressive “imperfections”, which is in natural contrast to
the technological aspect of their formation. In reality, the
imaginary principle of visual coincidence is the outcome
of hours of coding, creating copyright software, collect-
ing and evaluating data.

(1981, Moscow) lives and works in Bratislava. He studied at
the Academy of Fine Arts and Design in Bratislava, where
from 2002 to 2007 he passed through the studios of
Industrial Design (Ferdinand Chrenka), Transport Design
(Stefan Klein), Glass (Juraj Gavula), and Sculpture, Object,
and Installation (Juraj Melis). In 2019 he won the ILDA Award
and in 2007 the NOVA Gallery Award for Glass. He has had
solo exhibitions in such institutions as Incheba Expo Arena
in Bratislava (2011), Bellart Gallery in Vienna (2020), Kuns-
thalle Kosice (2019), DSC Gallery in Prague (2016), Ned-
balka in Bratislava (2013), PGU in Zilina (2012) and others.
Works of Asot Haas’s works can be found in many private
and state collections. See https://asothaas.com/ for more
information about him.




